Cyrano de Bergerac (program) by unknown
Patrons 
Z. BENSKY 
WOOD-FREEMAN LUMBER COMPANY 
SOWELL'S HOME SUPPLY 
ART DEPARTMENT OF 
HARDING COLLEGE 
Produced by Arrangement with 
THE DRAMATIC PUBLISHING COMPANY 
OF CHICAGO 
Vt_G./Il() 
ck 
De.c 11-15, 19U 
Chairman of Speech Department ......... ............ ... ... .. .......... .. ..... ..... ...... .. ............... .... .. ... tOr. Evm: 
Director of Theatre ...... .. .... .... ..... ............. .... ......... .. .. ................ .. ... ................................ tLarry T. ~ 
Technical Director ...... .. ...... ....... ... ..... .. ... ........ .. ............. ... .. .. ....... .. ..................... tTerry D. : 
DRAMATIS PERSONAE 
Cyrano de Bergerac ....... ............... t*Chuq Parker 
Roxane .... .. ............ .................. .. *Teresa Rushton 
Christian de Neuvillette .... .. .. ..... . t*Mike Wise 
Cornte de Guiche .. ..... ..................... .. *Jim Frazer 
Le Bret .......... ...... .. .. ....... .. .. ..... ..... .. t*Phil Reagan 
Ragueneau .. .... .. ....... ... .... ..... .... .. .... .. . t*John Wilson 
The Duenna (Sister Claire) .. t*Mary Ann Peden 
4th Lady, 2nd Page, 2nd Poet 
4th Spanish Soldier .... ........ Flowayne Bahler 
Brissaille, Cadet ... .. .............. ..... .......... Carl Baker 
Ligniere, 2nd Cadet ......................... . _ Bill Bryant 
Pickpocket, Capuchin, 
4th Cadet .. .......... .... . ......... t*Lynn Calhoun 
Montfluery, Musketeer, 
Spanish Captain ........... .. ....... .. . *Gregg Coates 
Porter, Captain Carbon .... ... ...... .. ....... ... Ken Fatula 
Valvert, 3rd Cadet .. .......................... t*John Ginch 
1st Lady, 3rd Poet, 
1st Spanish Soldier ..... .. *Linda Hendrickson 
2nd Lady, 4th Poet, 
2nd Spanish Soldier . .. .... .. .. .. .. .. Rhonda Inness 
1st Fop, Cadet, 
Mother Marguerite ............... . Susan Murray 
Orange Girl, Cook, 
Cadet, Sister Marthe ........... *Jeannette Rojas 
Cuigy, Cadet .......................... Stanley Sanderson 
Jodelet, 1st Cadet ... ................ Steve Sanderson 
3rd Lady, 1st Page, 
1st Poet .... .... .... ..... .. ............. .. .. t *Patty Selvia 
2nd Fop, Cadet, Lise ................ *Sarah Townsley 
tAipha Psi Omega 
PRODUCTION 
Scene Design 
Set Sculpture 
Master Builder .. 
Master Carpenter 
Stage Carpenters 
Carl Baker 
t*Lynn Calhoun 
John Dempsey 
"!'*John Ginch 
t*Chuq Parker 
t*Phil Reagan 
Stylized Costumes 
tMrs 
I 
t 
Costume Mistress ........................ .. 
Assistant Mistresses 
Seamstresses 
Linda Claar 
Pam Coker 
*Rachel Cook 
*Jacqueline Eaves 
Carilynn Francis 
Sandy Gaddy 
Rhonda Inness 
Linda Inscorm 
Tailors ... .. .......... . 
E 
s 
*E 
*F 
*1 
[ 
L 
Lighting Engineer ..................... . 
Assistant Engineers .................. .. 
Facial Design ............................. . 
Make-up Crew 
i *Lynn Calhoun 
*Gregg Coates t'J 
Rhonda Inness 
Property Mistress .... , ............ . Mr: 
Assistant .. ................. .. .............. ... . 
Sound Technician .. .... . ............ .. 
Assistant Technician ..... .. ...... . 
Director of Advertising ..... .... .. ... t 
Poster Design .. .. .......... *Sarah 
Publicity Crew .. . ....... , ..... .......... ( 
*Sarab 
Fencing Coach .............. .. ........ .. .. 
*Campus Players 
l'HOR'S NOTES 
the present adaptation of this re-
:rpiece has been not to change or 
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tporary stage presentation. 
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!1 text re-assessed via a new and 
I translation by Sir Richard Hamil-
whom r am indebted for his valu-
'. The aim. however. is not toward 
tudy. but toward the stage. 1 have 
bound myself to a word-for-word, 
knslation - an impossible business 
poetic work. The basic form of the 
is not the strict foot-rule of the 
of the originaL but a free-running 
~~. bringing rhyme into use where it 
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National Theatre possible, to their students who 
will be the leaders of the theatre tomorrow, ten 
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shaping new models ... 
using everything possible ... 
modeling clays ... 
candles and cardboard ... 
Striving to shape mood and materials . . . 
Seeking harmonious forms ... 
Moments of frustration . . . destroy the 
toys .. . 
Re-draw ... re-make ... 
Finally the ultimate moment ... 
The designer's estacy .. . 
Work's own rew!lfd .. . 
Reveals its inspired pattern . . . ! 
Knowing this form, this shape will serve . . . 
Sitting . . . relaxing . . . finally content . . . 
Seeing in the mind's eye ... 
Envisioning the rising curtain ... 
Watching spotlights shaping forms ... 
Lines ... 
Colors ... 
The creation of Design on a darkened 
stage ... 
Harding 
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